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LORRAINE HANSBERRY THEATRE

presents

When an African American woman and a Nigerian man announce their
engagement after a swift courtship, their families gather for a mealin
Oakland—and what begins as a celebration soon simmers with tension as
cultural differences, familial expectations, and questions of identity bubble to
the surface. African Stew is an uproarious new world premiere that brings

complex relationships to the table.

CAST (in alphabetical order)
Sundiata Ayinde as Julie “Jules” Lawson
Ron Chapman® as Harold “Harry” Lawson
Carla Gallardo as Patricia “Trish” Lopez
Margo Hall* as Diana “Didi” Lawson
Jeunée Simon* as Titilola “Lola” Ogunde
Titus VanHook* as Ken Ogunde
Shawn] West as Babatunde “Baba” Ogunde

CREATIVE & PRODUCTION TEAM

Playwright | Lisa B. Thompson
Director | Edris Cooper-Anifowoshe
Lighting Design | Jennyb of shady lady lighting
Sound Design | Christopher Edward Ellis of Brooklyn Sound Design
Costume Design | Andre Harrington
Scenic & Props Design | Pamela Peniston
Scenic Build | Jamila Ring
Intimacy Direction | Bessie Zolno
Dialect Coaching | Love Acting Studio
Set Dressing & Costumes Support | Jan Hunter
Production Manage & Stage Manager | Taylor Mendez

Assistant Stage Manager | Solomon Casado

PERFORMANCES
September 10 to 27,2026
MAGIC THEATRE, Fort Mason Center
2 Marina Boulevard, Building D, San Francisco, CA 94123
Runtime: 100 minutes, including a 10-minute intermission

Vlember of Actors’ Equity Association. This theater operates under an agreement with Actors’ Equity

Association, the Union of Professional Actors and Stage Managers in the United States



FROM THE PLAYWRIGHT

I love spending the
weekend grocery
shopping, cooking

and baking. It's a form
of meditation. While
prepping my meal
today | reflected on

the years spent by my
mother’s side learning
how to cook. She was
amazing in the kitchen.
Mom spoiled us with
homemade desserts
every week and her
gumbo was legendary.
You could always taste
the love in the food she
put on the table. During
her tutorials my mother also taught me about our family’s history

and African American southern culture.

Serving up African Stew in San Francisco, the city where | was

born and raised, makes this first stop in the rolling world premiere a

homecoming. The play is dedicated to my diverse family and to the

communities that have embraced me. I want audiences to leave this
show full of optimism and with a deeper curiosity, appreciation and

respect for the cultures, experiences and histories of others.

I'm grateful fo institutions from across the US who had readings of
earlier versions of African Stew (formerly entitled Dinner) including
the Hyde Park Theatre (Austin), The Road Theatre Company (Los
Angeles), Crossroads Theatre Company (New Jersey), and the
Front Porch Collective (Boston). I must especially thank Dr. Dwight
McBride for appointing me as a 2022-2023 Presidential Visiting
Scholar at The New School which provided me with substantial
developmental support, including a staged reading at the Tishman

Auditorium in NYC.

| deeply appreciate my Lorraine Hansberry Theatre family for
their sustained support of my work over the years. I'm especially
honored to have the Lorraine Hansberry Theatre’s Artistic Director
Margo Hall starring in this production. | hope folks enjoy what this
deliciously talented cast and crew, led by our brilliant director Edris

Cooper-Anifoshowe, bring to the stage.

~Lisa B. Thompson, playwright
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PLEASE NOTE

the location of all exits and

turn off your electronic devices.
Photographing, videotaping, or
recording this production is strictly
prohibited.

COVID SAFETY

Magic Theatre adheres to all
guidelines issued by Fort Mason
Center for Arts and Culture, the
City and County of San Francisco,
and the State of California. Masks
are not required, but strongly

encouraged.

LHT Administrative Offices
762 Fulton Street / SF, CA 94102
415.474.8800
information@lhtsf.org
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BIOGRAPHIES

SIMON

Sundiata Ayinde (“Julie ‘Jules’ Lawson” | she/
her) is an Oakland raised performer passionate
about universal access to the arts. She spent

two years as an assistant dramaturg working
under Philippa Kelly on work such as As You

Like It adapted by Shaina Taub at Sf Playhouse.
Sundiata’s latest work includes The Watermelon
Cabaret directed by Mylo Cardona at Magic
Theatre for FnFProductions and The Cake directed
by Lisa Mallete at City Lights Theater. She’s
grateful for her mom for sticking with her like the
bread on the meat of her sandwich.

Ron Chapman* (“Harold ‘Harry’ Lawson” |
he/him) is a writer and actor who believes in the
power of storytelling. He last appeared as Rev/Pap
in Fat Ham.

Carla Gallardo (“Patricia ‘Trish’ Lopez

” | she/her) is a Bay Area actor, and is excited
for the opportunity to perform for the Lorraine
Hansberry Theatre for the first time. Past credits
include: Hard Times (Word 4 Word), A Midsummer
Night’s Dream, Romeo / Juliet (Marin Shakespeare
Compa ny), A Christmas Carol, Arsenic & Old Lace
(Center Rep), 1984 (Aurora Theater), Doméstica
Realidad, Las Azurduys (La Lengua Teatro), Cost
of Living, Exodus to Eden, Book of Sand (a foiryfa/e),
The Tempest, Romeo and Juliet (Oakland Theater
Projecf), References to Salvador Dali Make Me Hot

CHAPMAN

VanHOOK

WEST

(Custom Made Theatre) among others. Through
acting, she has worked as a teaching artist for
many theater companies in the Bay Area. On her
down-time, she enjoys quality time with her loved
ones, exploring beaches on warm, sunny days,
and dancing to anything that makes her move &

groove!

Margo Hall* (“Diana ‘Didi’ Lawson” &
ARTISTIC DIRECTOR | she/her) is an award-
winning actor, director, playwright, educator,
Artistic Director of Lorraine Hansberry Theatre,
and a founding member of Campo Santo. She
has graced Bay Area stages for over 35 years. She
is thrilled to work with Lisa B. Thompson on this

essential play.

She was last seen in Josephine’s Feast by Star Finch
for Campo Santo and Magic Theatre. Other
acting highlights include Black Odyssey, Skeleton
Crew, Gem of the Ocean, Marcus or the Secret of
Sweet, Trouble in Mind, Barbecue (also directed),
and A Winter’s Tale.

Film credits include Bottled Spirits, All Day and a Night,
Blindspotting, and the voice of Melba in Pixar’s
SOUL. TV credits include Blindspotting, Chances,

and Nash Bridges. Directing highlights include How /
Learned What | Learned, Nollywood Dreams, Barbecue
Barbecue, Red Velvet, and Ragtime.



Jeunée Simon* (“Titilola ‘Lola’ Ogunde”

| she/her) is an actor, director, and intimacy
choreographer based in NY and the SF Bay Area.
Recent acting credits include: Les Blancs (Oakland
Theater F’rojecf), Pilgrimage (World Premiere,
Golden Thread Productions/Z Space), Richard Il
(Magic Theater/PlayOn Shakespeare), The Ripple,
the Wave That Carried Me Home (World Premiere,
Berkeley Repertory Theatre), Men On Boats
(American Conservatory Theater), Intimate Apparel
(Lorraine Hansberry Theatre), La Ronde (Cutting
Ball Theater)—as well as the one person shows:
Tasha (3Girls Theatre) and Stoop Stories (Aurora
Theatre Company). Jeunée’s self-conceived

piece, oya: un/drowned was last performed at

CounterPulse. Simon is a proud recipient of the

RHE Artistic Fellowship.

Titus VanHook* (“Ken Ogunde” | he/

him) is thrilled to return to Lorraine Hansberry
Theatre. He is a multi-hyphenate artist born and
raised in Oakland, CA. He attended Pomona
College where he earned his BA, followed by
matriculating to Columbia University for his
MFA in acting. Since then, VanHook has worked
across different mediums including television,
voice over, commercial and social media. His most
recent stage productions include Buttercup at the
Marin Shakespeare Company and Paradise Blue
at Aurora Theatre Company in Berkeley. He is
currently a professor of drama at the Academy
of Art University. VanHook would like to send

his gratitude to his loved ones for their love and

support.

You can keep up with him on Instagram:
_vanhook_, where you may or may not find a well

written skit or two.

Shawn] West (“Babatunde ‘Baba’ Ogunde”

| he/him, Diva)is thrilled to be making his LHT
acting debut in African Stew. He previously directed
Soulful Christmas with LHT and is excited to return
in a new capacity. Shawn) has been performing
since high school and directing since 2008, finding
both immense joy and challenge in the art of

storytelling.

His most recent onstage appearance was in
NCTC'’s Unpacking in P’town (2023), where he
happily tapped his heart out. When he’s not

onstage or directing, you can catch him and his

co-hosts sharing candid thoughts, observations,
and plenty of laughs about Bay Area theatre on
the podcast Creatively Shaded, available wherever

you get your podcasts.

And finally, a friendly reminder: it’s Shawn]—one
word, no space, no period, and definitely no middle
initial. Thanks ever so!

Lisa B. Thompson’s (PLAYWRIGHT | she/her)
satirical comedies, poignant dramas, and insightful
criticism explode stereotypes about Black life in
the US, particularly the experiences of the Black
middle class. Her award-winning plays Single Black
Female, Underground, Monroe, The Mamalogues
and The Black Feminist Guide to the Human Body
have been produced Off-Broadway, throughout
the US, and internationally. Thompson’s creative
and scholarly work has received support from
institutions such as Hedgebrook, MacDowell,
Millay Arts, National Performance Network, Center
for the Study of Race and Democracy, Clayman
Institute for Gender Research, American Council
of Learned Societies, W. E. B. DuBois Research
Institute at the Hutchins Center, Fusebox Festival,
and Texas Performing Arts. Her publications
include Beyond the Black Lady: Sexuality and the
New African American Middle Class as well as
articles in Theatre Journal, Criterion Collection,
Journal of American Drama, NPR, Theatre Survey,
and The Washington Post. Thompson also co-
hosts and co-produces Black Austin Matters, an
NPR podcast that explores Black life, culture,

and politics in Central Texas. The San Francisco
native currently serves as the Bobby and Sherri
Patton Endowed Professor of African and African
Diaspora Studies and the interim associate dean
of graduate education and academic affairs for
the College of Fine Arts at the University of Texas
at Austin.

Edris Cooper-Anifowoshe (DIRECTOR | she/
her/uny) is an accomplished actor, director, writer,
working in the Bay Area for almost 40 years. The
founding artistic director of the award-winning
ensemble Black Artists Contemporary Cultural
Experience (BACCE), she has directed and
produced 10 critically acclaimed productions for
the company. She has acted and directed with the
San Francisco Mime Troupe where her professional

career began. She has directed at Trinity Rep,



Capitol Rep, Southern Rep, Carpetbag Theatre,
Alabama Shakespeare Festival, WaterTower
Theatre, Curious Theater, SF Playhouse, Magic
Theatre, TheatreWorks, and Lorraine Hansberry
Theatre, receiving accolades from Dallas’ Rabin
Awards and Backstage’s Dean Goodman Award
for Excellence. Edris has appeared as an actor in
productions throughout California, including her
most recent turn as Prospero in SF Shakespeare
Festival and has performed at the historic Arts
Theatre, Ibadan, Nigeria. She was a foundational
member of Rhodessa Jones’ Medea Project:
Theater for Incarcerated Women. Her plays
Adventures of A Black Girl In Search of Academic
Clarity and Inclusion and There are Women Waiting
are published in the anthologies solo/ black/
woman, and Black Medea, respectively. Edris is a
resident artist at Brava Theatre, a core company
member of Word for Word theatre company and
a member of the Campo Santo/Magic family of

artists.

Christopher Edward Ellis “Pher the Legend”
(SOUND DESIGN | he/him) is a key member of
the Brooklyn Sound Lab team as a sound designer,
audio engineer and music producer. He is a multi-
instrumentalist whose creativity is nearly impossible
to contain. Equally at home behind the console

or on bass, guitar, drums—and occasionally the
mic—Pher brings 15+ years of experience and

roots in gospel, blues, rock, hip-hop, jazz, and
beyond. A relentless creative and natural team
builder, he pairs technical precision with fearless
experimentation, infectious optimism, and a deep
commitment to collaboration. Whether developing
an artist or performance sound or electrifying
ajam session, Pher brings one philosophy to

the room: show up, dig in, and make something

unforgettable.

Andre Harrington (Costumes Design | he/
him) currently is a Professor of Design at
California State University, San Bernardino. Mr.
Harrington holds a M.F.A. from the University
of lowa, with training from the Un. of Maryland
at College Park. He has designed costumes for
many professional theatre companies, including
The Alliance Theatre, TheatreWorks USA,

The Court Theatre, Theatre Virginia, Freedom
Theatre, St. Louis Black Repertory Theatre, The
Ensemble Theatre of Houston TX and Crossroads

Theatre. Mr. Harrington participated in the Career
Development Program for Designers sponsored by

(TCG/NEA) in1999- 2001.

Mr. Harrington recently served as the Immediate
Past President the Black Theatre Network 2020-
2026. Harrington is a member of USITT, Phi Beta
Delta Honor Society and a member of TCG. Mr.
Harrington is a member of the USA Local 829.

Bessie Zolno (INTIMACY DIRECTION | she/
her) is currently based in the San Francisco

Bay Area, providing mental health support and
mental-health informed violence and intimacy
choreography for theater and film productions. She
holds a certification in Mental Health Coordination
(Association of Mental Health Coordinators),

and is a member of both Society of Directors

and Choreographers and the National Society of
Intimacy Professionals. She received a Bachelor

of Arts in Musical Theatre with a Minor in Stage
Combat (Colombia College Chicago).

Solomon Casado (ASSISTANT STAGE
MANAGER | he/him) is an early-career stage
manager with experience in various production
roles in theaters across the San Francisco Bay
Area, including Presidio Theatre, American
Conservatory Theatre, and Magic Theatre.

He studied theatre at Contra Costa School of
Performing Arts, where he pursued acting until
his final year of high school. After stepping away
from performing, he transitioned into production,
starting as a Production Assistant at African
American Shakespeare Company. Now, Solomon
continues to stage manage as a freelancer,
working in theatres across the Bay Area. Solomon
is dedicated to amplifying BIPOC storytelling, and
cultivating spaces where diverse voices are heard

and celebrated.

Stephanie Shoffner (MANAGING DIRECTOR
| she/her) took the administrative management
helm of Lorraine Hansberry Theatre in 2017 after
serving on its board of directors for two years. Prior
to joining LHT, she was the operations manager
for HVS International and has a long history in

the banking industry. Stephanie is committed to
financially reinvigorating LHT as it continues to
transition, grow and evolve as the only Actors
Equity Association member African-American

theatre company on the West Coast.



Taylor Mendez (PRODUCTION MANAGER

& STAGE MANAGER | she/her) is beyond

to reintroduce herself to the Lorraine Hansberry
Theatre family as the Production Manager and
Stage Manager! She has been working in theater
throughout the Bay Area professionally as a Stage
Manager, Production Manager, A+SM, Technical
Director, and anything in between! Having previously
worked with the incredible LHT team, | am truly
honored to return to this creative home and

collaborate with all of you once again.

As | jump into the role today, | am excited to share
that | am especially ecstatic to be stepping into the
role of Stage Manager for “Africa Stew.” | cannot
wait to dive into rehearsals, support this phenomenal

team, and help bring this powerful production to life.

lan Fullmer (COMMUNICATIONS DIRECTOR
| he/him) is a passionate advocate for the
performing arts, dedicated to fostering meaningful
connections between audiences and artists.
Focused on uplifting and amplifying diverse

voices from throughout the community, lan’s work
explores the intersection of theater, social justice,
and the transformative power of live performance
to heal and inspire.

Dr. Yvonne Cobbs (COVID COMPLIANCE
OFFICER | she/her) is a distinguished artist

and music director, known for her dynamic
performances. She has worked with the Lorraine
Hansberry Theatre for over 20 years and her
decade-long role as music director in Lorraine
Hansberry’s Soulful Christmas. Dr. Cobbs was

one of the top 20 contestant on BET’s “Sunday
Best, and now host “Ask Dr. Cobbs” on KBLX,
KDYA, and Believe radio, offering mental and
physical health tips. She is the Minister of Music
at Harmony Missionary Baptist Church and for
the Gospel Music Workshop of America Northern
California Chapter and the COVID-19 Compliance
Officer for Lorraine Hansberry Theatre.

*Member of Actors’ Equity Association, the Union of

Professional Actors and Stage Managers

Artist on view in the magic theatre lobby:

Akeemraheem is it Bay Area native graffiti artist
with ties to Detroit Michigan. He transformed from
spray paint graffiti-art on walls to graffiti-inspired
art on canvas. Akeem is vocal about the irony and
humor in life, and advises others to laugh at life
too. This is graffiti art that you normally see on

walls and trains on a take-home canvas.
@akeemraheem on instagram

Individual artwork available for sale. Visit

akeemraheemdream.com to learn more.

NEW BLACK VOICES MENTORSHIP PROGRAM

2025-26 New Black Voices Mentee Phaedra Tillery-Boughton,
above, and performers Asia Nicole Jackson, Phoenyx Rose, and
Ryan Nicole Austin, left, in “Sistahfriend” (2026).

LHT’s New Black Voices Mentorship Program provides developmental and
production opportunities for emerging Black female and femme-identifying playwrights
to receive support and mentorship while creating socially impactful pieces relevant to
their communities.

NEW BLACK VOICES ADVISORY BOARD
Lydia Diamond, Nambi E. Kelly, Dominique Morisseau & Lisa B. Thompson



PARTNERS &
SUPPORTERS

SF Arts Commission

SF Grants for the Arts

Francine Austin
Linda K. Brewer
Saundra Davis

Margo Hall

Gloria Brown
Brendan Callum
Michael Dachowski

Karen English

Andrea Baker
[llistine Banks
Antoinette Battiste
Barbara Berkeley
Aldo Billingslea
Derrick Burns
Bill Chambers
Len Christensen
Ralph Deadwyler
Kimberly Douglas
Genevieve Duboscq

Marie-Claire Erdynast

FUNDERS

PRODUCER ($10,000+)
Maxwell & Frankie Gillette 2015 Trust

The Keith Campbell Foundation for the Environment

UNDERWRITERS ($5,000-$9,999)
Angela Archie

SPONSORS ($1000-$4,999)
Maia Harris
Jan Hunter

Rosaline Johnson

SF Foundation

Zellerbach Foundation

Connie Land
John Markoff
Craig Moody

Stephanie & Robert Shoffner

PATRONS ($500-$999)

Ronald Fortune
Susan Harloe
Marvin Norman

Ayofemi Oseye

FRIENDS ($75-$499)

Ross Evans Debra Taylor Johnson
Rochelle Fortier Emily Klion
Nwadibia Catherine Luedike
lan Fullmer Adam Maggio
Diana Gay-Catania Mary Merrick

Anita Grand :
nitafarandpre Cornelius Moore

Antionette Griffin Michelle Mulholland

Susan Harloe )
Julienne Pearson

Gloria Harmon

James Phillips
Tracy and Brian Lynn Prime
Haughton
Courtney Rein
Pj Herring
Margarette Robinson
Willie Hooks

Susan Petit
Michelle Shonk
Brenda P Thomas

Lori Zorr

Jacqueline Scott
Charlesetta Shipp
Robert Simms
Jeanette Smith
Stephanie Smith
Carla Smith
E Spears
Mark Toney
Cynthia Turner Hall
Gretchen vonDuering
Melbra Watts
Angela Winn

To invest in Lorraine Hansberry Theatre, visit LHTSF.org today!



